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HARZ AR OB & ISRV EEZ RIZLTE 2, HRIZVWO L A O.LERZ
E9L L. EKRTEETHLILETABDOLEFED D, TOHFILEHTHBNTH
b0 HBHMIEDELITADOLICEN RS2, T bFEZOREE LZEFRTA
DHREBALE, T LHIEIZOHTETAZILRICT 5,

mik. ABIZFAMCBIT 2B L AOY & L THKRE KA TE 2, MiAta Ax b A
ZHBRICH L TRV BELZRB L TE . RROMPAZoMDb0l B2 aVEL
BN, LOFIELIDOREEMO R LADbD%Z, NIFITKATEZ, Y LA,
Za— b X BT O R Ry @%\%nifiRMT%ot ) 2 Mo HRE

R EBREALDA U7z BARFHEOBEMIL < 8% RIZLAZ18HRICIZARIT ED X

IICFFICEREN DA, FFEANTERISH LTl % 2 02w CTHA L P WA - 72
Do ZORNCBIT Z2PRFOREMNFATH LT A L X - PAAYD [UZFE] |
B 250N, HRIIN T HHBE. Hi &@%ﬁiﬁ#o;nammékowf\
AETIEE 2 TRV,

1. BRO%L LkHAH

HARDFEDOFRAF I E Rk A b O0H 5. 3T HARITH L THEZL, FLdod
KFELBETEAALZSDON DL, CHFEDNT Y FRF 3 —F—OFFICEEICAS
NBEZTTHRL, Y2 A7 AETRINV IV OFICBAONE, 72T 20H
. Vav e 2L TOEHLEOBEWIRSTWS, BWEFTIE “Summer is y-commen
in, / Loude sing, cuckoo!” &6 B1EEAFED Cuckoo Song (c.1250) H3d %,

T—=ATAD, LABND U] OFDHRIHT2E2PNEREFOXIHWN TS
N, KDL KA TS, “My heart leaps up when I behold / A rainbow in the sky
/...Icould wish my days to be / Bound each to each by natural piety.”

HIKICN T 28t 2 202 KBS 27 Lz 2300, FPOR L O 2 RFEITE
BL, BEICHT2FAOHTHARADMFEZME L, SEICL o THRDKRZH Tk
Thb, CNIFEFOMMLEFTZIHHDTH 5,

HROMEE2EEROOIIRETF 72D DEEZLLDOND S, THEIAMDOIELH
RO EDH D, HOPLOFZEZOLNLMMZEL T, FAOHIIH 5B BGEHILE~L
ORPDLEDTH D, THIFNIHRNEEWHEROERZRE L, - AHO3HE
HAOBMEDHDOZ L 2BET L% HM5-T 5%,

SHI12, HALHEMOMROBPEZEHRT 2D08H 5, ZHITHKROBIbh 2
W, M ROSREE LTRSS Z L2 AT, ZORBNHRIZBZS (kb
T 260D THY, HOHWLRAD, FLTXTOFFHIIBIT S HARFORD &R
MEETH A, BRBAGPOFIEMENDE A Xy VEEBRY < H 5, BAFFHEHMAEKD
HEYHNT Lo RRRITBVTE X, 4 Ay Y, BIR. BRIZbUONORRD 5
GlEmEh, AL IZH o7z, TNIIEEE, LVDITFOSTEIILIVIA Ay T
EDReRAA TV E W) B HH» 5 TH %,
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1AL DRI BT B HRFFOZEFA - 2 2 ¥~ (James Thomson) @ [PUZE]  (The
Seasons, 1726-30) & %4 7— (John Dyer) ® [Z v Y4 —k] (Grongar Hill,1726)
Thb, CNLOFOHMIER L BRBROMEGEZTHZLThHbH, HRBRITHE
W2 Z DT 572012, AR 723 EANN 2B E D IO LN TWS, ZOHDF
FERICKELZSDTH) ., COZOOFTARAROHE L2 b 5> I 5T- 2RO
bDTH 5o

FAR YOG U] OfThd &by [4] (Winter) 1IZBWT, #IZE DA
WZHo72DFEEFNHIMATY VTV FOR=F—=ZXMFOF =744 v M EBEOHR
THolzo Dok b, PAAVIZABWBEOHZIFEE LTAND Z & TRHICHA LRE
IZDFTW5E, i, ¥4 7 —I3EWFICBWTEEE,IO NS Z L IZITE ALY
T ARERTRETAZLDNLHTEATINDGEZ DI L THOINIZERT S
FTH 5B,

MAARY, A4 T7—3HICHRRDON 4 ZHEICHR S G AOFATH -7z, b
LA VIIHBEEDOFEOFEEE [KHETHELLZLESAP o8 L, BRADFEMZ
FEL, ML ERFAAT -V E LTSGR EEZ TV, ZLTH
RROFEME K E MRS A5HCEETHEOLRIDFATH o720 TR FLAYD
KEBIHETHY, B CTH o772 HOFOBEMIIEL ZOHRROMEIZHY., Th
LaEHE ) NOMOHEE £ 721X BRI 2 v

2. BRICWT2FADOE0ERE

HARZAEEXEZRIZHL2DbDEEZ20EY — X7 X (William Wordsworth) T
Holre THIRWEAR LIFHADEBO—2THb, 7T— AT AFIFHIIBIT LR 2%
SBERBEREVIEZEZZAIZEL, T % Nature EEEAR & W) TERAMEL 720
WIHSOFOF L LEZATIDEEH T WS, HIZES>THRIEZ—-ADABTDH
0. ZTRHEOAGEFD, FHEKRICBI 2 2O AMER-724EL LT, HIZH
REBHB L2 SHIHIEINR L V) ZNEROET, ZhENHIEDO S OOHIZH S
WIRE 7 A dy & L CHRZ FRRER T %0

HRICH T A2BIEIBVELFHOELSELHBIK LI L2 HHOI L LTS, £
LCTHHEHOM, ALAE, L2, RLf. BOWY LIEDFY, MIEBARLEHED
ELS%, TLU UMM ERER L REOE, FEOIWEGFOBI 2 RTINS 2 &
KDDL, TNDALSTHRNOFIIEREES., AT EEFR EEFV, $9ih
EHT &) X9 tEFICHED L HED A4 BRI T2 MVBOE b &L, 20 £
DX B NADOETGTEEEIEE, TNoH0 N2 OB LSEE, L TN, FEoTT
OREREXFERNBOEM. HYOFTTOWEERL bEL. BARRIIINE S OF -
$i0 L2z, DR LRE, O OIS, ST LR A ST S
BOTH LA, THIET B ICHRTHRA LT 2 ARAFICHT280THY . HRD
& OEBERHERIIT AL TH S
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FISRFFIC L o TOMSMFR ISR A EICE SIIEHE LW OTE L h o7 HED
G E R DHFED DHREHPA B EIERICT o0 D EHIC ko> Tk TS . HENZ
E{EREINLE L) T LR HEOATEE BRI T 2 B0 2 0RO KEIZ
NG Lo 72, R—7 (Alexander Pope) & MEIZHEFICIZIZEAEERL
o723 IE LW, @ﬁ&%ﬁﬁb‘ "b‘t_%%%*ﬂ‘é ZET, EHSoRIHREEARY
BUFHOFEIZLZFEALZBITIERVITRIC 5 7212#E W v,

18 AL AT & v ) R IR é%@utaﬁggo Xa3&hbd, PARAYD [4]

(Winter, 1726) OWIATE . ZDOH%D 7 L 4 (Thomas Gray) @ [HEZRED K]

(Elegy Written in a Country Churchyard,1750) ORI E L TH 5, [4] OHIR
& A=T PR EHE L TWARET, FOF LERkogine o7z, 18K OE "
DM BRI 2 S OFAEDOBOIMOER LD AMICHT 2, &

Wm 7 BO REROALER, B oFAENRIEI NS, TOMEMIZ 7L A @ [HHK]
WCHEDL DV ZOEBZAM T DOTH Y, EFIIBITLD ) DO V-7t %5 b
DTHb, NOFZFEIIL, WELBENLFLH OV FAI LI LY 2511

RELI-DOT, EHiFAN (Graveyard poets) F2dEMIIREPIEINE, 7L A DIFH
12y FOELBIEFTIUE S— %)V (Thomas Parnell) @ [FED %A (‘Night-Piece
on Death’,1721). ¥ > 27 (Edward Young) ® [#H] (The Complaint, or Night
Thoughts on Life, Death and Immortality, 1742-45), 7' L7 (Robert Blair) ® [%] (The
Grave,1743) %% 5%,

3. AR OBREE

FAAYOHRIIHTZFIETT 4 YN T RFRRICH bR S N7z PRITERERIC
MNEER LTIV =T D= ANTHo7ze BREOLT 4 UNFTIIEOWMTIZT Y F
YOFATNOMILTBY . L ES 72IEHITAHRLIRR IR L Tnize BRI
THAIY T Y FADOBLAAF) ADOFIIBW TV ERs720iE, EELTH
AAVHBELTTHo720 Dok d, 54F¥YA (Allan Ramsay, 1686-1758), <L v b
(David Mallet) b F7-Z20%E %M o720 T AL A FBEIC L EFEFH ] (The
Gentle Shepherd) % 17254EIZHL TW/z2s, SR ay +5 v REETHEMN, £
DORFIIMEDOEM, F/2ATY b F Y FOWENT v FRoRIT72, TORKE. HD
HEFHIA > 77 Y FOTmEIIZIESITEHES 5 2 LBk Loz, M, FARY
2, FEOBRICYS>TIEA2Y b Y FORBUSEEIIZ LA EFETHE W,
FAAVIE 4] TREFTAIY IS Y FORBICRS72DTH A ) D5 KL ZODOF
MiTldf 77y FORBEARERFESLYEETH L, [4] OFIEHRE Tl
b2 LD DIFZOFBREIC [WUFE] NEHR LR, PR DELRS727

(%] OIS N Z PRI OHRGEZ L Th S (4] 2HERIRTHRATAS L,
ebIEbZOT—IPELH LI EIZEF L, [4] 294 FY ZAOZLFITECTHAL
TxML7ZDDTHLZENHL, VLAY IFAT—O L) ICHEZHEOZDIZH
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WTWb, bHEAAZDOZLITHEHETIIHSHH, FTNETTIEI R, PARAVIEELW
EIROP D, FLBEOHOIHEEFOFR >HL L, BEBTHELREL S ZESEE
ERBL TV A, HHFISIREICB VW THREO L VB LWIHZ BT 2 RAODANTH >
720 PARVOBMIERICER L7z, HICE > THRIZEETRE MO % # FI2H
RTDHLDTHoTze TNIHRDHEROF LB X IZHHHNBEITHL LT Z 5.
FAAVIZHS OEBENEE,SEVZOTHY, MEOHZMEY) THREZRTWLD
TlE v,

AR FINA E XD, RO, BELRLAOEL IOFICHVTWS, HiE—
DORNREFE AR OTIE R L WL FENNOD B —MMEG T B - 7255
FHEOTTHCTVEDT, TOFE—HOBLER-oTWVE, ¥4 T7—ZEOEY DIl
BRI DOANTH B, Bfax L OWDZVEELHo TROMREZO TITH
o WRIZZ72WD BOPRNHFE LIEDFHFEZTE2E V. TOMD D DIZONWTIE, i<
REIEEREBRE 2RI L TS, PAAYOBIZELELTHE, B, KA THELN,
FRICHA WX ICX o THAEEZI L LMICR A2 TH 5. HOFFICITEE OIS
T KkOHE, EoBhE, HUSIEN L HOB X072 SAHPN TV A,

B (K] OFTOBN > 7245 TH %5, boLd. ZomFIRITE A LIS
NTwb, MIEBORWKE T L H572FMHiE LTHirhd, FAIEBOOK ML
SFIv, FRIIDFIEER L RiEE T L > TV, FREFAZEE LTS, &)
BIEESIZOT Y MU EFNAEZHICH > TS LS ICBVWTWw L, KIZhD EEIAE
EAEE LML, ELWVHD [HALICY T 572D 2212]  (in the crimson’ d East) Rz,

[h KGO E% | (o'er the broad cerulean Scene) FFMAEL ). [F
FVEDIEE 25| (the pale Deluge floats), #ENEI S EZBLTHhTLIZELD
Co I RMAFTECTHROITH L, THOAPMOKL [HRIETXTOL ODFEIH z

(whatever greens the Spring). FFiX [EIZIZHKR 5T ] (Summer reddens)o [Fkod
FE R EESEICYD S ] (Autumn’s yellow Luster gilds the World) o S 415 D]
MBS TIIHADOEEEHEREHE Y HIZZT, TRTOUHNPIEE TV,

ZZDbDOOMHFIEFIEDINLL BV L ZORBETHT D (Winter, 11.72-105),
BROZ L DO ZOHICIXFE ALV, L IADPHE LT IIIEFICH
VDo ROBFD—Hi (Winter, 11.118-194) TIFAEKD V22D b KA EA. A D
F2, ZLTIVYRHFIA, 770y, JORESUERERICH Tl 1 & B L& o
LR AN D, S THRICHMNALTVWEDIESHO KD X ) IZHEWIEH] (red
fiery Streaks). [ DHD22] (the leaden-colour'd East), [FAL W { KX | (the
whitening Blaze). [Z5f L7255 ] (the discolour’'d Deep). B4 L\WIX¥<H T AD
HL%5Tw < —HM] (ablackening Train of clamorous Rooks). [HE 4 & L72% ] (the
black Night) TH b, FNARAVDEPLDFLFHELVWEIIIB-TW L L&, ARG
FELVIEBE 25 (Winter, 1. 223-275) o

FARNIEE LK E R LIRA BZEOREZMBEITHIZE L72ITE VRV, I
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DEE, MOLE, EOLE, HOMAL X, HEHVIIEIME, HHWITHOKS &
ETholze TNHOEBEORT, FAZRA VIS TWBEREENDOWL DI ELIE
EHBEEHTHAH, TNREZTLEIDTBELZERTHA I,

) —DDFELVIFHBIIKOEFLEHXTH S, MiLE/MNIEIFMSEEZVT, 13&
Lo, @b, §33FLVERIVT, B, ¥8E, QL. JI3ZT1ZEH%ILT
HEWVI X, HAICHEIND (Winter, 11. 94-105)

BB, % 72800 2 S0 < A& 125 ZAURAC < M, 29U > TR%
Yo LansEHT L THREBRA, BiiBBb 2 BEERICHZ RO, RERKD S
FIZFEOHNPER SN LWL ) ICERELFL TR ETH 5,

HARICBIT A2 AMOMBEIZE LT, 7—AT A KRG 5800 E WEH, b2
AVIFEABZZD LI ICIERZ V. AR YHSOHRIIHT HREEIZEROEZICHD
THEWMIEET S, LWVIHIDBDTHE, ABHEARLEIEZZOD[A2DHEETH). A
MIZE > TOHREIRCENEEROFETH b, AMEEZEZ7-MEET5b0L LTH
LA VIFHROPIZHORERIOEDbLE RS,

NATURE! great Parent! Whose unceasing Hand

Rolls round the Seasons of the changeful Year,

How mighty, how majestic, are thy Works!

With what a pleasing Dread they swell the Soul! (Winter, 11. 106-109)
HRE ! BREAZHEL! ZFolktrl i &xFid

ZALICE L —FOFEHi2 K 5T,

faf & 58 <, ME B AL 0, FTDEIT

i & B OSZ21IE THROEIZLZFHDODTINL I ED ]

FAR YOGS ZEGE, TOELRRHEPOXFTELIIERATY P T FDBHD
Tlx%v. [F] [E] ] TlEkR4c, Y= FIBRCOEOILEE 7 4 — RO
PEHORLROAPLEPN-EBDNLZF TR ENG, 72 [4] OfBIX, 24
WRICH—F—REF 2T 44y P RBEOFHN»D Lo b KOD7ZREN, Fisc L Il
LHEEDHOBNHTHZ I LIIMOHLTH D, HOWBIIL TA v 7T ¥ FOES
EWMANTVWEA, TREEBOL ZAHBEILINZEZLVWERETH L, TNIEHEDY
J v 7 (George Crabbe) @ [#] (The Village,1783) 2 7zE{ %4 & L-HEH
Bl 3FELWRERE LT, LaLedss [UFE] 2oL 2RI N2 A V%
il A MBI a2 o 72 Al LT 5,

BLD FAAUYDPRIMEALZY) v FEY FERND T AXNICEL > TOARFTHN,
A3y TV RDIRA L LR EINOBEFEZMS T, $727 = FITE V=V DKIE
DIZL ) DOREBEMIZODN D REB S EOERRIEEY XA S Lo 7% H1F, [UFE]
IO 2 HROM A AR D HOWH CHMARBIOKRERIEYY #1552 L1
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GrolzThhAde SHIZPAAVD [4] OIBEDTH S DAERMEIZOVTE o T
LHIENPLLWHLITHSB, U,

Pleas’d have I, in my chearful Morn of Life

When nurs’d by careless Solitude Iliv'd,

And sung of Nature with unceasing Joy,

Pleas’d have I wander’d thro’ your rough Domain;

Trod the pure Virgin-Snows, myself as pure;

Heard the Winds roar, and the big Torrent burst

Or seen the deep fermenting Tempest brew’d,

In the grim Evening-Sky. . (Winter, 11. 7-14)
JREE R WA D ) BIZH - 72

PG 2o, FAFREL <

Mz MR EEVCER-> THR T HK - 72,

HAROREHZ S F L) 0hEL L.

HOERL L) HESHRRALED Eaisdk i,

O ERELRZMDIZLIIL Y ZH2D,

W4 2212,

KELREMNMBELIEINL IS ITRZ 0% 7,

M AR VIZHRD WA WS R RRAIR L THid TR L TR 2 B 2 fav T,
PIEFMIC L Y R o M Z L HBRICKE L FEVERZ 7225 EIUITEORALL
AHCHED R L LI ICE PR KD S22 E DR WVEEBITH o720 FNITEFEOE L Lk
ELDENDL, HOH, kv EZWEFS LWEH, €L TLoMLFETL
LEILFICELEIT, HROHEMHIZ I 2 A DLW AHDP KB X /20T
Ho7

4. FLRCORAZBEDHE

FAZAZIEINF Y 2FARIILT [UEFE] 2EEFTEHEL, v2—-11 (GC
Macaulay) #° [V =2 A4 A X« FAAUE] TEHo [HFEHERBUCHL T, FAR
VIIMLTIN D OT T VEEROFERERCICHIL, IVECORAS A VOEEDR
O AFRLZOT, ZNOBELBICEFE S 72FHEIRDIEIETHo72 PAR
i BIRIET T VEBREO R bl 2 IEF KRS o725 X ) BB AR RBITH
WKEIBGRICBVWTEZLZD L) RiEx V20 TH-721" 8, £ OH. Thb
DOFEIZINV V) DI ELRSEATH LD LT, P AR VIR R THY
TWwab,

COMFEDOZ LI [WUZFE] £FRICIEUTRESL LV, [£] OWRTIEENEIE- &
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DERFLTVRV, THIZHELTENTIEZRS2VDIX, COFOEEIRBOELY
WAL HELIOTHY ., FOKMBAyZ ML TEENHK 2L DIETL I E28F L
AEROCDT, PAAYOFEBVOREERZ LIE, ZORISEPNIMOFHIZ I
RC, [Z] 2B TERIEZ S DT RV,

Y EOEY R FWO /IR o Thlo 25 2 flio T A DIE, £OHREDORIZIX
Fo/FETHo7 Lo T, HlZIE ‘bird L) iEiE. BNOBFEEPEED 5
ZHWSHF, CoFTRE—ELHVLRLTWER W, F4F 4 — ) (nightingale) %
‘Philomel’ & M:-E, BIH (birds) & ‘the wanderers of heaven” F 7z ‘the fowls of
heaven’ &MEIXN 5, HiBZ ‘the feathering game’ &I, FHEkIE ‘the footed
game’ L LTHEbENSE, WX EIX ‘the tunefull THY. KEIX ‘the household
feathery people’. MEFEIX ‘female train of the cock’ T®H 5. Fid sheep L ITRIHE N
3, ‘the bleating kind" (X = —& Z& {f¥) . ¥\ L ‘helpless charge’ (Wi} % LE
LT HH00MEERFEINIZN) EREDbEINS,

IV YO ZENT BEAELIERENORY 2T AREENE LT v
ADKRBICEL LW DOVH D, vI—L A IZZOMICHERZELTWEY, HEED
FIESNEZITOUHDIZH L L)L TEHT LR EHLTVLEA, PAZAYIZZOR
R FE o2 FERPSRENT VD, [£L] OBV T, 2L ELTT ViEND
XA FICEHLTEEI T X %0

FARYOERD D ) —DODF L IR GHEOMHTHL 2 LiIZva— L 1134
HLTWw2, Lo ftyoaHoldsic, HERERASL ) bIFFBINTH %,
BERAATIIE - ERZPAFAL LTHYONZEFFATH Y., EERE» T TH
5o BlziE “wide-dejected Waste”, “mute-imploring (cattle) ”, “modest-seeming Eye”,
“mossy-tinctur’d Stream”, “breezy-ruffled Lake” 7 &, [PUZF] 3L HA SN B, L
Pl COEBEEAIZ BoFA, B2 I1E7 49 v 7 X (John Philips) @ E

(Cyder,1708) 2% . close-wrought, frequent-rising, quick-circuiting % &® X 9 128D
PRBEND, PAAVOEEFEE 74 ) v TADOZNEFMIZHRTHL E, PAR
Yo [UZE] OHEEEDL E727 140 v TAD Cyder DB ZFTNDI EDNTD 5D,

HEAAOMHIEY~ 7 4 v (William  Somerville) 1I2d R o5N5, =7 1 v
50f & LTt swift-stretching, fierce-menacing, loud-clamouring, slow-winding, full-
beaming % EBH b, L7z o T, HEREFNII ML XV ZITOBBTRIZVWI LI
5o

5. % U

FARAVIEHBD D, HBHVIGHERFE, AW, FEEeiibs s B THKRZHELER
D7zDTIE Do 7z WIIAREMIIE, MolioBbh e LToHKRIIT 28T
RO L EERTH 7285 oA, LD T =27 ZAHROFIC R
LGtk a2 A5 C & idhdhore Mo 4 L LT HKTEARVLDOTH
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0. BROB L ENEBZIFNCHET S, & PAAVIRBE LTV, o HAD
IZTICE, B KETHESh, BICHIWEEZZMA SN TERDH L DI -7,
POFFIIIMOIE ) 7=, KOFENLE, ZOFE, MR FOB E %  Hirh T
Wb,

BEALDEOHFANZITHAHLIIC. PAAVIEISBERELZ A2 COTHERR
Ly FERBIRETH > 2o RIIFHHERIREBINLZ2RH > THRE R, 2L THIC
KATZDTH 5720
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Abstract

Nature at all times has influenced the head and heart of humans. Humans have
expressed their feeling towards Nature in songs. Nature often exhilarates people with
her beauty, sometimes depresses them with her bleakness, and restores them with her
calm ; their spirit is elevated with her vastness and sublimity in mysterious ways. The
fresh childlike delight in Nature is found in Shakespeare and in Milton as well as in old
ballads and in Chaucer.

In contrast with the expression of this childlike delight in Nature, there is poetry
whose object is the delineation of scenery and natural phenomena. James Thomson and
John Dyer describe scenery in each of their masterpieces, Thomson’s The Seasons and
Dyer’s Grongar Hill. They are the first poets to lead their contemporaries back to the
countryside in the early eighteenth century. Especially Thomson writes from first-hand
experience, and is not looking through the eyes of others. He describes not only the
glorious and mild aspects of the land, but also the sterner aspects of Nature. He is a close
student of the sky in all its various aspects, in the day and the night; with rain, and
storm, and snow; with the sun, or the moon. The features of his description of Nature

will be considered on The Seasons, and the character of his diction will be studied as well.

Key Words : Thomson, James
Dyer, John
Seasons, The
18th century

nature poetry
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