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1　1ntroduction

　　The　Seasons　was　published　in1730，and　James　Thomson　published　repeated

revisions　of　the　work　in　later　years．James　Sambrook　edite（1，as　one　of　the‘Oxford

English　Texts’，7漉Sθαsoηs　based　on　the1746publication．Sambrook’s　text　was

proofrea（l　by　Thomson　himself　before　his　death　in1748．To　begin　with，Thomson

wrote　only備0雇67．This　first　e（lition，published　at　the　beginning　of　Aph11726，

consisted　of4051ines　in　folio　format。

　　Thomson　was　the　Brst　modem　poet　to　make　nature　his　subject．Earlier　poets　of

course　had　not　ignored　nature，Chaucer，Spenser，Shakespeare，and　Milton　had

observed　an（1（lescribed　its　vahety．“But　earlier　poets　ha（i　ma（le　Nature　subsi（1iary　to

humanitジ．1）Thomson　observe（l　landscapes　closely　and　enthusiastically，and（1escribed

nature　objectively．“Thomson　was〔1escribing　the　natural　scene　for　its　own　sake”．2）

The∬rstreadersof四。漉7㎞ewclearlythat四’漉7wi枕eninb㎞kversewasawould－be

Miltonicpoem．Although　at丘rst隅。漉7attracted　the　atten廿on　ofagenUeman　oftaste，3）it

was　very　slow　to　be　widely　read．However，once解鋸召7ha〔1come　to　public　notice，itwon

great　admiration｛md　attaine（1an　unrivalled　popularity　in　a　short　time．Every　reader　of

四曾漉7found　the　familiar　paintings　of　nature　in　Thomsonラs　descriptions　deeply

moving．Thomson’s　poem　captured　the　imagination　ofthose　who㎞ew　the　world　of

nature　illt㎞ately．Dr．Jo㎞son　says　thatthe　rea（1er“wonders　thathe　never　sawbefore　what

Thomson　shews　him，an（1thathe　neveryet　has　feltwhatThomson　impresses”．4）

　　After　that，Thomson’s　acquaintance　was　in　much　demand　among　men　of　taste，ξmd

“several　la（1ies　of　high　rank　and　distinction　became　his　declared　patronessesラ’，5）But

those　who　were　satisfied　with　traditional　styles　ofpoetryas“satirical　orepigrammatic　wit，

a　smart　ant1thesis　richly　trimmed　with　rhime，or　the　softness　ofan　elegiac　complaint”6）

never　applaude（1Thomson．These　conservative　men　of　taste　were　not　among　the

admirerswho　wanted　to　makeThomson’s　acquaintance．

　　Why　did　Thomson　make　nature　his　subject，and　why　did　he　write備漉7first

among　the　seasons　P　The　purpose　ofthis　paper　is　to　consi（1erthese　questions．

2．The　Second　Edition　ofレ1〃ηfθr

　　AsaresultofthemexpectedpopulahtyofWinter，apiratededitionappearedsoonin

Dublin，an（l　a　secon（1（London）edition　was　detemlined　to　be　publishe（l　only　weeks

誼erthe丘rstedition．John　Millan，thepublisher，wanted　to　publish　the　second　edidonin

a　huny，butthe　pub韮cation　was　delayed　forva面ous　reasons．Itwas　on16July1726thatthe

second　edition　was　published　in　octavo，although　the　first　edition　had　appeared　in　a

nne　folio。
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On曜’漉70fJamesThomson，s銑θS召αsoπs

　　One　ofthe　reasons　forthe　delayin　pubhcation　was　thatThomson　a（1ded58hnes　to　the

total　of4631ines　and　revise（i　in　several　detαils．In　his　addition　Thomson（1escribe（1an

Alpine　winter　scene，an〔l　a　robin－redbreast　visi廿ng　a　cott且ge，a　Russian　winter，and仕［e

cruel　and　hungry　wolves　of　the　Alps　an（1the　Apennines．The　passage　of　the　grave－

diggingwolvesiswidely㎞own，makingthereadershudder輌thterror．

Cmel　as　Death，and　hungry　as　the　Grave！

Buming　for　Blood！Bony，and　ghaunt，and　grim！

AssemblingWolvesinragingTroopsdescend；

And，pouring　o’er血e　Country，bear　along，

Keenasthe　North－Wind　sweepstheglossySnow． （11．393－397）

　　This　passage　is　followed　by　the　descr1ption　ofthe　wolves　attacking　cattle　and　human

behlgs，and（1igging　into　agrave．In　contrastwith　this　description　ofhon姐c　wolves，awarm

andhomelyscenewasaddedaswen．ItisaboutarobinenteringacoU丑ge．Thiswe皿一㎞own

passage　was　probably　a　reminiscence　fromThomson’s　boyhood。

　　Onealone，

The　Red－Breast，sacred　to　the　household　Gods，

Wiselyregard血lofth’embroilingSky，

lnjoyless　Fields，and　thomyThickets，leaves

His　shivering　Mates，and　pays　to　trusted　Man

His　annu＆l　Visit．Half一諭aid，he　first

AgainsttheWindowbeats；then，brisk，alights

On　the　warm　Hearthl　then，hopping　oラer　the　Floor，

Eyes　all　the　smiling　Family　askance，

And　pecks，and　starts，and　wonders　where　he　is：

Till　more　familiar　grown，the　Table－Crumbs

Attract　his　slender　Feet．，．． （ll．245－256）

　　Timi（11y　enteringthe　cottage，the　robin　graduallybecomes　famiHarwith　the　family，and

pecks　at　cmmbs　on　the　table．The　behaviour　of　the　lovely　bird　arouses　a　tender

feeling，as　it　is　the　bleak　and　desolate　season　outdoors．

　　Besides　the　above－mentione（1addition，there　were　two　more　reasons　for　the　delay　in

publication　of　the　secon（1e（1ition．One　was　for　obtaining　Spencer　Compton’s

pemissionthatI伽87bededicatedtohim，andtheotherwasforThomson’srequestthat

Aaron　Hill’s　and　David　Mallet’s　satiricalverses　on　Comptonbe　softened．

　　Because　Compton　was　the　Speaker　of　the　House　of　Commons　and　exerte（1

considerable　influence　then，it　was　undoubtedly　wise　for　Thomson　to　win　his　favour．

Thomsonsaysinthededicadonthattheauthorofthepoemis“Un㎞ownH㎞se匠，andonly
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introduced　by　the　Muse，He　yFet　ventures　to　approach　You，with　a　ChearfUlness：for，

whoever　attempts　to　excel　in　any　GenerousArt，thoP　he　comes　alone，and　unregarded　by

theWorld，mayhopeforyourNotice，andEsteem”7）Itisnot㎞ownwhosuggestedto

Thomson　that　he　shou1（1de（1icate曙’螂θ7to　Compton，who　lived　in＆丘ne　house　at

Chiswick　an（l　ha（1so　well　laid－out　gardens　that　he　won　the　reputation　of　being“the

bestGar（1enerin　England”．8）Compton　mighちtherefore，“have　been　expecte（1to　take　un（1er

his　patronage　a　poetwho　coul（1w㎡te　so　ably　upon　nature”．9）

　　It　seems　that董t　was　the　first　time　that　Compton　had　been　aske（l　pemission　for

dedicadon．Moreover，he　didnotrecognizethe　dedication“asquicklyasThomsonandhis

friends　had　hoped，”10）so　they　hastily　detemaine〔1to　satirize　Compton　in　poems　to

preface　the　revised　second　edition　of呪0魏67．An　extravagantly　enthusiastic　review　in7初

Loπ40錫10礎照J　of4June　in　praise　of曜’漉67emphasized　the（1uestion　of　patronage，

referring　to　Compton’s“Want　ofEncouragement”indirectly．11）On　thatvery　moming，

however，Compton　received　Thomson“in　what　they　call　a　civil　Manner，”12）and

presented　him　with　twenty　guineas，which　meant　the　patron’s　reception　of（1edication．

Thomson　wrote　to　Hill　on7June　asking　him　to　tone　down　the　satirical　remarks　on

patrons　in　his　verses，13）although　Thomson　was　not　pleased　with　Compton’s　treatment

either．ButThomson（1id　wantto　include　Hilrs　praise　ofhimself．Thomson　also　wrote　to

Manetsuggestingthatsome　alteradons　shouldbe　made　in　his　sa面calverses，butin　spite

ofhispromiseto　do　so，Manetdidnotrevisehis㎞es．Thomsonhad　no　choicebutto　p血t

them　as　theywere．

　　Although　the　second　e（1ition　was　rea（1y　to　be　printed　by13June，the　printer　was

compelled　to　wait　because　of　the　author’s　negotiations　with　Hillαnd　Mallet．The

pubHcationwas　amatterofurgency，becauseitwas　adverdsedbyMman　on13and17Jme．

When　the　second　edition　of曜’窺87was　published　inJuly，“Hilrs　revise（1poem　proved　no

less　severe　than　Mallet’s　in　its　satire　upon　ungrateful　patrons　in　general，though

neither　is　an　attack　upon　Compton　in　person”．14）

　　While　the　copy　lay　atthe　printers　fora　month　or　more，a　press　correction　was　made　to

remove“a　compliment　to　Sir　Spencer　Compton　from　Thomsonヲs　new　Preface　to　his

poem，so　thatithamlonizeswith　Hil1’sξmd　Mallet’spoems，butcorrespondinglylesswith

Mallet’s　adulatoryprose．”15）

3．Preface　to　the　Second　Edition

　　In　the　ad〔litions　to　the　second　edition，the　preface　is　very　important　in　terms　of　its

quantity　Imd　content．Thomson　expresse（1in　this　preface　his　wish　and　purpose　to

describe　nature　of　the　other　seasons　in　succession．After　Millan　was　aware　of　the

poetラs　plan，he　printe（l　the　title　page　in　three　way・s：‘Second’，Thir（i’and‘Fourth’
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e（litions　so　as　to　be　able　to　supPly　the　Iatest　edition　of沼’班670n　pubHca廿on　of　each　of　the

succee（1ing　seasons．The　preface　was　included　when　四’班67was　pdnted　as　an

independent　piece，but　at　the　time　Tみ6Sεαsoκs　was　published　in　one　volume　in1730，

regrettably　the　preface　was　exclude（i．

　　Thomson　declared　his　ideas　about　poetry　in　the　preface，which　can　be　said　to　be　his

support　for　poetry，an〔l　is　interesting　because　his　views　on　nature　are　expresse（1

clearly．In　this　preface　of1511ines，Thomson’s　views　on　nature　as　well　as　his　i（1eas

about　poeny　are　vividly　revealed．

　　　1et　Poetry，once　more，be　restored　to　her　antientTmth，and　Purity；1et　Her　be　inspired丘om

Heaven，and，in　Retum，her　Incense　ascend　thither；let　Her　exchange　Her　low　venal，trifling，

Subjects　for　such　as　are　fair，usefUl，and　magnificentl　and，let　Her　execute　these　so　as，at

once，to　please，instruct，surprise，Imd　astonishl　and　then，of　Necessity，the　most　inveter段te

Ignor…mce，and　Prejudice，shall　be　stmck　Dumb；and　Poets，yet，become　the　Delight　and

Wonder，ofMankind。　（11．34－41）

　　Thomson　emphasizes　that　as　the　sublects　of　poetry　are　low，tr迅ing，and　venal，it　is

urgent　to　exchange　those　subjects　for£air，useful，and　magn出cent　ones，and　to　let

poetly　be　restored　to｛mcient　Greekand　Roman　subjects　oftruth　and　purity，“Nothing　can

have　a　better　Influence　towar（1s　the　Revival　of　Poetry　than　the　chusing　of　great，and

serious，Subjects”，16）for　such　subjects　excite　imagination，enlighten　ideas，and　wama

emodon，giving“a　Weight，and　Dignity，to　the　Poem”．17）The“great，and　serious，

Subjects”are　no　other　than　the“Works　of　Nature”，And　Thomson　praises　Nature　as　a

subject　of　poetry：

　I　know　no　Subject　more　elevating，more　amusing；more　ready　to　awake　the　poetical

enthusiasm，the　philosophical　Re且ection，and　the　moral　Sentiment，thEm　the防廊げ梅伽紹．

Where　can　we　meetwith　such　V囲ety，such　Beauty，such　MagnmcenceP　All　thatenlarges，and

transports，the　Soul　P　What　more　inspiring　than　a　calm，wide，Survey　of　Them　P　In　every

Dress1勉伽泥is　greatly　chaming！whether　she　puts　on　the　Crimson　Robes　ofthe〃伽伽8・！the

strong　Effulgence　of　Nooη！the　sober　Suit　of　the　Eび6％物9／or　the　deep　Sables　of　BJ‘z6たκ6ss，and

乃吻ρ観！How　gay　looks　the畠）n9㎎！howglorious　the　S％卿那召7！how　pleasing　the／1魏％卿n！and

how　venerable　the硯窺g7！　　（IL75－84）

　　This　shows　that　Thomson　ha（1a　physico－theological　attitude．He　believes　that　each

season　has　its　own　appearance，and　that　Nature　looks　dif『erent　in　the　moming，at

noon，and　in　the　evening．He　says　that　it　is　the　Works　of　Nature　that　are‘‘ready　to

awake　the　poetical　enthusiasm，the　philosophical　Reflection，Imd　the　moral　Sent㎞ent”；the

Works　ofNature　are　various，beautiful，and　magnificent．Ofthe　seasons，winter　is
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venerable　as　well　as　charming　to　the　poet．That　is　because　all　living　things，not　to

mention　human　beings，have　no　choice　but　to　prostrate　themselves　before　its

forces　when　winter　rages　in　the　form　of　strong　wind，snow，and　blizzard．It　is

winter’s　forces　and　the　living　things　that　must　endure　this　harsh　season　that

Thomson　clearly　intended　to　describe．He　concludes　his　preface　as　follows：

　　I　only　wish　my　Description　of　the　various　Appearance　of　Nature　in珊鏡27，and，as　I

purpose，in　the　other　Seasons，may　have　the　good　Fortune，to　give　the　Reader　some　ofthat

tme　Pleasure，which　They，in　their　agreeable　Succession，are，always，sure　to　inspire

into　my　Heart．　　（ll．148－156）

　　Thus　Thomson　announced　that　the　other　seasons　woul（1be（lescribed　in

succession，wishing　his　description　ofnature　in　those　seasons　to　give　the　reader　some

of　the　true　pleasure　which　they　would　surely　inspire　in　his　heart．

4．Description　of四ノηfθr

　　It　is　closely　related　to　Thomsonラs　having　been　brought　up　in　the　Scottish

Bor（1er　Country，where　winter　is　severe，that　he　even　thought　of　winter’s

venerability　when　he　described　winter　as　harsher　than　any　other　season．四伽ずθプ

begins　as　follows：

SEE，WINTERcomes，to　mle　thevary’dYear，

Sullen，and　sad，with　all　his　rising　Train；

Vapours，and　Clouds，and　Storms。Be　these　my　Theme，

These，that　exalt　the　Soul　to　solemn　Thought，

And　heavenly　Musing．Welcome，kindred　Glooms！

Congenial　Horrors，hail1．　　　　　　　　　　　　　　　　　　　　　（IL1－6）

　　Thomson　grew　up　in　solitu（1e　free　from　all　care　in　early　childhoo（1，an（1sang　of

“Nature　with　unceasing　Joy”．He　was　pleased　that　he“wandered　throラyour　rough

Domain”．He　trod“the　pure　Virgin－Snows”，

Heard　theWinds　roar，and　the　bigTorrentburst；

Or　seen　the　deep　fermenting　Tempest　brew’d，

In　the　grim　Evening－Sky．Thus　pass’d　the　Time，

Till　thro’the　lucid　Chambers　of　the　South

Look’d　out　the　joyous　SPRING，look’d　out　and　smi1’d．　（IL12－16）

Thomson　begins‘Winter’describing　its　coming‘‘with　all　his　rising　Train”of
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vapours，clouds，and　storms．Winter　arrives　lacking　in　colour．“The　colourless　or

subdued－colourimαgery　of‘Winter’．．．contrastswith　the　strong　colourimagery　of

‘Spring少and‘Summer’and　is　consistent　with　the〔lull　hues　of　the　landscape　in

certain　bleak　Scottish　Border　areas”．18）Thomson　sings　ofhis　memories　ofwinter　in

his　chil（lhood．“Thus　pass’（1the　Time，／Till　throラthe　lucid　Chambers　ofthe　South／

Look’（10ut　the　joyous　SpRING，look7d　out　and　smil’d．”　　（ll．14－16）

　　The　following　passage　is　Thomson’s　praise　of　nature．Exclamation　marks　are

frequently　use〔l　for　hail　and　a（lmiration．

NATuRE！great　Parent！whose　unceasing　Hand

Rolls　round　the　Seasons　of　the　changeful　Year，

Howmighty，howmalestic，are　thyWorks！

With　whatapleasing　Dread　they　swellthe　Soul！ （11．106－109）

　　Winter　dominates　over　the　world，and　dwells　alone　in　the　middle　of　darkness

cause（l　by　a　violent　storm．Thomson（1escribes　the　scene　of　a　tempest．

HuGE　Uproar　lords　itwide．The　Clouds　commix’d

With　Stars　swift－gliding　sweep　alongthe　Sky．

All　Nature　reels．Till　Nature’s　KING，who　oft

Amid　tempestuous　Darkness　dwells　alone，

And　on　theWings　ofthe　careeringWind

Walks　dreadfully　serene，commands　a　Calm；

Then　straight　Air　Sea　and　Earth　are　hush’d　at　once． （11．195－201）

　　The　passage　about　a　shepher（1a（1（1ed　to　the　second　edition　is　well　known。The

shepher（110ses　his　way　in　a　snowstorm，and　dies，seize（1with　fear，in　anguish　and

despair。The　reader　is（1eeply　move〔l　by　Thomson’s　description　of　man’s

helplessnessandwea㎞essagainstmightyWinter，Nature’sKing．Theshepherd丘nds

neither　river　nor　forest，which　are　hi（1den　undemeath　the　formless　wil（l　tract．

　　but　wan（1ers　on

From　hill　to　Dale，still　more　and　more　astrayl

lmpatient　flouncing　throP　the　drifted　Heaps，

Stung　with　the　Thoughts　of　Home；the　Thoughts　of　Home

Rush　on　his　Nerves，and　call　their　Vigour　forth

In　many　a　vain　Attempt．How　sinks　his　Soul！

What　black　Despair，what　Horror五lls　his　Heart！　　　（11．283－289）

Round　the　shepherd　who　imagines　his　tufted　cottage　rising　through　the　snow，
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night　irresistibly　closes　fast。“And　everyTempest，howling　o’er　his　Head”，ren（lers　the

fierce　an（1violent　wil〔1emess　wilder．

　　and　down　he　sinks

Beneath　the　Shelter　of　the　shapeless　Drift，

Thinking　o’er　all　the　Bittemess　of　Death，

Mix’d　with　the　tender　Anguish　Nature　shoots

Thro’the　wrmg　Bosom　ofthe　dying　Man，

HisWife，his　Children，and　his　Friendsmseen．

In　vain　forhim　th’of6ciousWife　prepares

The　Fire　fair－blazing，and　the　Vestment　warml

In　vain　his　little　Children，peeping　out

lnto　the　mingling　Storm，demand　their　Sire，

WithTears　ofartless　Innocence．／Uas！

NorWife，nor　Children，more　shall　he　behold，

Nor　Friends，nor　sacred　Home．．。． （11．305－317）

　　Undemeath　the　shelter　of　the　large　pile　of　snow，the　dying　shepher〔i　sees

visions　of　his　loving　wife，his　little　children，and　his　frien〔1s．No　other　passage

describes　more　clearly　the　harshness　of　winter　than　this．In　winter　there　is　ever－

presentdangerthatmaywell　costaman　his1猛e．Thatispreciselywhy　Lafcadio　Heam

says“I　cannot　help　thinking　that‘Winterラis　rather　a　dreary　book，一somewhat

painful　to　read；it　makes　us　shiver　too　much”．19）

　　Winter，which　has　conquered　the　year，ruled　as　a　tyrant，and　caused　pains　and

terror　over　the　black　world，is　replaced　by　gentle　spring　before　Iong．Thomson

concludes四初診ε7as　follows：

　　yet　bear　up　a　V陥ile，

And　what　your　bounded　View，which　only　saw

A　little　Part，deem’d　E痂is　no　more：

The　Storms　ofWINTRY鰍MEwill　quicklypass，

And　one　unbounded　SPRING　encircle　All． （11．1065－1069）

　　The　rea（1er　who　has　read，so　far，the　description　of　a　raging　winter　stoml　and　ofthe

（1esolate　landscape，must　cherish　a　glimmer　of　hope　relieved　by　the　last　line

telling　of　the　arrival　of　spring．

5．The　Study　and　the　ModeI　of四ノηfθr

　　WhydidThomson　stickto　the　season　ofwinterand　publishWinter丘rstofallP　It

is　because，as　mentioned　in　part3，Thomson　thinks　of　winter　as　a　great　an（1

sublime　subject，and　that　winter　is　the　most　venerable　of　all　seasons，revealing　the
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works　of　Nature　so　strongly．This　view　of　Thomson’s　was　not　create（1in　a　short

period　oftime，but　probably　formed　du血g　his　younger　years　in　Scotland．It　was　soon

after　his　arrival　in　London　that　his　view　of　nature　came　to　be　expressed　in　the

form　ofpoetry，that　is　to　say，the　stu（1y，in　a　sense，of四傭θ7was　composed．

　　In　February1725Thomson　arrived　in　London，and　lived　in　lodgings“probably

above　a　Tradesman’s　shop”20）near　Trafalgar　Square．In　those（lays，there　was

Forest’s　Coffee－House　on　the　southwest　si（1e　of　Charing　Cross．Thomson　became　a

regular　customer　at　this　coffee　house　much　frequented　by　Scotsmen．In　mid1725

Thomson　got　employment　as　a　tutor　to　Lor（1Biming’s　eldest　son，Thomas．David

Mallet，afriend　ofThomson’s，is　said　to　have　influenced　indirectly　Lord　Binning　to

secure　Thomson’s　post．However，Thomson　did　not　get　pleasure　out　ofteaching　the

child　to　read．He　wrote　to　William　Cranstoun　on20July，“Now　I’m　pretty　much　at

ease，in　the　country，ten　miles　from　London，te＆ching　Lord　Biming’s　son　to　read，a

low　task　you　know　not　so　suitable　to　my　temper，but　I　must　leam　that　necessαry・

Lesson　of　suiting　my　mind　and　temper　to　my　state．．．the　business　ofaTutor　is　only

precarious，and　for　the　present”．21）

　　Although　teaching　a　chil（1was　not　so　suitable　to　his　temper，he　could　afford　to　whte

poems　without　being　worried　about　his　living．On10July1725Thomson　sent

‘Hymn　on　Solitude’to　Mallet．Thomson　had　sent　a　descriptive　poem　to　the　friend

before，which　was　left　in　his　hands．This　poem　led　to　writing　Thomson’s　first

great　poem　of四翻θ7．

　　In　the　letter22）dated　c．10ctober1725to　his　friend　William　Cranstoun，

Thomson　says“Nature　delights　me　in　every　form，I　am　just　now　painting　her　in　her

most　lugubrious　dress；for　my　own　amusement，（1escribing　winter　as　it　represents　it

self．【s刎after　my　first　proposal　ofthe　subject，

I　sing　of　winter　and　his　gelid　reign；

Nor　let　a　riming　insect　of　spring

Deem　it　a　barren　theme．［s刎to　me　tis　ful1

0f　manly　charms；to　me，who　court　the　shade

Whom　the　gay　seasons　suit　not，and　who　shun

The　glare　ofsummer．Welcom［3刎！kindred　Glooms

Dear　aw血11【s刎wintry　horrors，welcome　al1，＆c．”

After　this　introduction，Thomson　procee（1s　with　his　lines．

Nor　can　I，o　departing　Summer！choose

But　consecrate　one　pitying　line　to　you；

Sing　your　last　temper’d　days，and　sunny　calms，
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That　chear　the　spirits，and　serene　the　souL

　　The　introductory　part　of　seven　lines　quote（1above　is　not　the　same　as　the　first

passage　of四。魏67，but　it　gives　a　similar　impression　because　Thomson　intends　to　sing

ofgloomy　winter．

　　The　partof“Welcom！kindred　Glooms”is　notdi丘erentfrom　thatof用0漉7inthe

respect　of　diction，but　they　are　slightly（1ifferent　from　e＆ch　other　in　punctuation．

James　Sambrook　says“the　longer　verse　passage　in　the　letter　anticipates　the

opening　ofWinter．．．in　the　co面denttone　ofapoet　steppingto　take　possession　of

neW　literary　territOry”．23）

　　In　the　same　letterThomson　says“Mr．斑ckletonヲs　poem　on　winter，which　I　still

have，first　put　the　design　into　my　head．in［s刎it　are　some　masterly　strokes　that

awaken’d　me”．24）

　　Robert　Riccaltoun（or　Riccartoun，Rickleton）was　Thomson’s　Border　friend．

Thomson’s　father　chose　Riccaltoun　to　be　his　son’s　tutor　and　companion．Thomson　was

strongly　influenced　by　Riccaltoun，who　was　himself　a　poet．The　poem　mentioned　by

Thomson　is　probably‘A　Winter’s　Day’，which　is　a　poem　of581ines　written　in

heroic　couplets．This　poem“was　reprinte〔l　in　the　Gθκ孟」翻α醜〃iαg館勉6，X（1740），256，

as“A　Winter’s　Day，Written　by　a　Scotch　Clergyman．Corrected　by　an　eminent

Hand．”25）This　was　identined　later　as　Riccaltoun’s　poem．‘A　Winter’s　Day’，

rep血ted　in1α耀s　T髭o郷oη，肋gJo－S60渉26）by　Mary　Jane　W，Scott，begins　as

follOWS：

Now，gloomy　sou1！Look　out－now　comes　thy　tum；

With　thee，behold　all　ravag’d　nature　moum．

Hail　the　dim　empire　of　thy　darling　night，

That　spreads，slow－shadowing，o’er　the　vanquish’d　light．

　　As　Thomson　wote　in　his　letter，his呪魏θ7was　clearly　inspire（1by　Riccaltoun’s‘A

Winter’s　Daゾ，whose“images　ofdull，fading　colour　and　disorder　closely　resemble

Thomson’s　imagery　in別雇67as　he　describes　the　first　and　second　storms　and

flood．”27）Riccaltoun　describes　a　Scottish　winter　scene　in　his　poem．Thomson

g由nedaclearimageofwinterfrom‘AWinter’s　Day’．Riccaltoun’spoemwasthe　direct

model　ofThomson’s賜窺θ7describing　the　desolate　and　harsh　winter　of　Scotlan〔1．

6．Conclusion

　　The　reason　why　Thomson　wrote曜κ卿before　he　wrote　about　three　other

seasons，and　the　question　ofhow　he　came　to　write剛●魏07have　been　examined　in　the

22



On四謝970fJamesThomson，s銑εSθαsoηs

historic　perspective　of　his　life　and　times．Those　are　summed　up　as　follows：

　　First，Thomson’s　childhood　experiences　in　the　Scottish　Border　Country　forms　the

bas1s　of　his　description　of賜螂θ7，Thomson　as　a　boy　was　deeply　impresse（1by　the

greatness　of　Nature。Second，winter，Thomson　thought，is　harsh　but　full　of　manly

charms，an（1is　venenerable；the　br三ghtly　coloure（i　an（1glorious　seasons　do　not

suit　him　as　welL

　　Thomson’s　opinion　on　the　subject　of　poetry　is　that　there　is　no　subject“more

elevating，more　amusing”than　the　works　of　Nature．He　asserts　that“let　Poetry，once

more，be　restore（l　to　her　antient　Truth，and　Purity，1et　Her　be　inspire（1from

Heaven”，Thomson　expressed　his　severe　criticism　of　contemporary　poetry　whose

subjects　were“low，venal”and“trifling”．

　　With　suchassertlon　and　criticism，Thomsonwrote　detached　descritlvepieces，one

of　which　was　an　experiment　for曜0窺87，so　to　speak，modelled　on　Riccaltoun’s‘A

Winter’s　Daゾ．Those　detached　descriptive　pieces“were　shown　to　Mallet　and

eventually　combined　to　make四擁6〆’．28）

　　Not　all　the　natural　descriptions　of％勉θ7are　based　on　Thomson’s　own

experience　or　observation．He　owes　some　passages　to　Scottish　folklore，older

Scottish　poetry，or　other　sources．For　example，the　lines　of　hungry　wolves“in

raging　Troops”descending　the　mountains　are　written　by　blending　foreign

information　with　Scottish　information　and　impression．29）An（1the　passage　of

“thaw”is　based　on　accounts　by　such　explorers　as　Martin　Froblsher　and　William

Barents，although　Sambrook　says　that“the　overall　tone　and　intention　of　the　Arctic

thaw　passage　itself　owe　more　to”the　Book　of“Job（41：1）than　to　Frobisher”．30）

Thomson　devoted　himself　to　detailed　and　exact　descriptions　of　Nature’s　works

after　the　model　of　Virgirs　O80顧os　as　welL　The　publication　of四傭87cause（1a

sensation　in　a　short　time，an（11ater7物S8αso％s　resulte（1in　influencing　Romantic

poets．
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